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Abstract 
This community engagement program aimed to enhance students’ understanding of 
digital folklore and encourage the reconstruction and expression of cultural identity 
through self-narrative practices and digital content creation. The program involved sixth-
semester CWCU students of the English Literature Study Program from diverse cultural 
backgrounds. The implementation consisted of two main stages: a brief lecture on digital 
folklore and workshops on self-narrative and digital content creation. During the 
workshop sessions, participants were asked to write folktales originating from their 
respective regions and subsequently adapt them into social media content in visual and 
audio-visual formats. The results demonstrated that participants showed increased 
understanding of folklore transformation in the digital era and were able to reflect their 
cultural identities through creative social media-based practices. Furthermore, the 
program facilitated intercultural exchange among participants and improved digital 
literacy in the context of preserving local culture. Therefore, self-narrative-based digital 
folklore workshops can serve as a relevant educational strategy for integrating cultural 
preservation, digital creativity, and multicultural identity development within higher 
education contexts. 

 

1. Introduction 
The rapid development of digital technology and social media has significantly transformed the ways 

in which people, particularly younger generations, understand, produce, and disseminate culture. This 
transformation has not only affected communication patterns but has also altered the preservation of 
traditional cultural forms, including folklore and folk narratives. Traditionally, folklore was transmitted 
orally from one generation to the next(Saputra & Arselan, 2025). Today, however, folklore has undergone 
a shift toward digital forms through various social media platforms such as Instagram, TikTok, YouTube, 
and other digital media. This phenomenon demonstrates that folklore is no longer confined to oral 
traditions; rather, it has evolved into a component of digital cultural practices that facilitate broader and 
more dynamic processes of cultural reinterpretation, reproduction, and dissemination(Rusliawati et al., 
2025). Within multicultural societies, folklore plays a crucial role as a medium for representing cultural 
identity(Precillia, 2024). Folk narratives not only embody moral values and local wisdom but also reflect 
the collective experiences, histories, and social characteristics of particular communities. For young people, 
especially university students from diverse cultural backgrounds, folklore serves as a means of identity 
reflection and a platform for fostering cultural awareness amid the forces of globalization and the 
homogenization of digital culture. Nevertheless, the expansion of digital media also presents challenges, 
particularly the declining engagement of younger generations with local cultures due to the dominance of 
globally popular content that is more accessible and easily consumed(Rofi’i & Halid, 2025).  

Sixth-semester students of the English Literature Program at Cipta Wacana University (CWCU) 
constitute a multicultural group originating from diverse regions and cultural backgrounds. This diversity 
represents a valuable resource for fostering intercultural dialogue and preserving local folklore(Triani et 
al., 2020). However, preliminary observations indicate that many students lack adequate creative spaces 
to explore regional folk narratives as part of their cultural identity. Furthermore, the utilization of social 
media as a tool for cultural preservation and folklore-based content production remains relatively limited. 
As members of the digital generation, students possess a strong familiarity with social media and creative 
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technologies, which can be leveraged to repackage folklore into formats that are more relevant and 
appealing to contemporary audiences.  The English Literature Program holds strong relevance in 
promoting cultural literacy, narrative competence, and digital creativity through interdisciplinary 
approaches that connect literature, culture, and media. Within this context, the self-narrative approach is 
particularly important because it enables students to reflect upon their cultural experiences and personal 
identities through writing practices (Gultom et al., 2025). Self-narrative functions not only as a medium of 
self-expression but also as a reflective process that helps individuals understand the relationship between 
personal experiences and collective cultural identity. When combined with digital content creation 
practices, this approach can generate forms of cultural preservation that are more adaptive to the evolving 
digital media landscape (Yansah et al., 2025).  

Based on these considerations, this community engagement program was designed to introduce the 
concept of digital folklore to multicultural students while encouraging them to reflect on their cultural 
identities through self-narrative practices and the creation of social media content based on folk stories 
from their respective regions. The program was implemented through two main stages: a brief lecture on 
digital folklore and a workshop on self-narrative and digital content creation. During the workshop, 
participants were asked to write folk narratives from their regions of origin and subsequently adapt these 
narratives into visual and audio-visual social media content. Through this initiative, students were 
expected not only to understand the transformation of folklore in the digital era but also to develop 
creativity, digital literacy, and cultural awareness as integral components of their multicultural identities. 
Furthermore, the program was intended to serve as an educational strategy for integrating local cultural 
preservation with digital media practices in higher education.  

Folklore fundamentally constitutes a form of cultural heritage transmitted across generations through 
oral traditions, social customs, and cultural practices within communities(Situmorang & Wati, 2025). With 
the advancement of digital technology, folklore has undergone transformations in both form and medium 
of dissemination, giving rise to what is commonly referred to as digital folklore. Digital folklore refers to 
the practices of reproducing, adapting, and distributing folklore through digital media and social media 
platform (Prabowo & Az-Zahra, 2025). In this context, social media functions not merely as a 
communication tool but also as a space for cultural production that enables younger generations to recreate 
cultural narratives in more adaptive and participatory formats(Yansah et al., 2025). This transformation 
has generated new forms of digital storytelling that combine narrative, visual, audio-visual, and interactive 
elements in the presentation of folk stories. Digital media have expanded access to local folklore while 
simultaneously creating opportunities for cultural preservation through creative approaches that resonate 
with the characteristics of the digital generation. Consequently, folklore is no longer understood as a static 
cultural artifact but rather as a dynamic cultural practice that is continuously reinterpreted in response to 
social and technological developments(Farhan et al., 2025). 

From the perspective of cultural identity, self-narrative practices are closely associated with processes 
of self-reflection and the representation of individual cultural experiences. Self-narrative enables 
individuals to connect personal experiences with collective memories and the cultural values embedded 
within their communities(Suyasa & Anggratyas, 2025). In multicultural societies, this practice is 
particularly significant because it fosters awareness of diverse identities while strengthening individuals’ 
sense of belonging to their cultural heritage. Through the processes of writing and retelling folk narratives, 
individuals not only reproduce cultural stories but also negotiate meanings related to their identities amid 
the ongoing development of global culture(Somantri & Dewi, 2025). Within the context of social media, this 
process evolves into a form of cultural expression through the creation of digital content rooted in local 
culture. Social media provide creative spaces for young people to represent cultural identities visually and 
narratively to broader audiences(Tanjung, 2025). Therefore, the integration of self-narrative, digital 
storytelling, and content creation can serve as a relevant educational strategy for promoting cultural 
preservation while strengthening multicultural identities in higher education settings. 

2. Method 
This community engagement program targeted sixth-semester students of the English Literature 

Program at Cipta Wacana University (CWCU), who come from diverse cultural and regional backgrounds. 
The multicultural nature of the participants served as the primary foundation for the program, as cultural 
diversity was viewed as a valuable resource for fostering identity reflection and preserving local folklore 
within a digital context(Ar et al., 2025). In addition, a reflective writing approach was employed to 
encourage participants to reflect on their personal cultural experiences through self-narrative writing 
practices(Gultom et al., 2025). The program was implemented through two main stages: a brief lecture and 
a workshop. During the lecture session, participants were introduced to the concept of digital folklore, the 
transformation of folk narratives in the era of social media, and the role of digital media in preserving local 
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cultures. The session also addressed issues related to cultural identity and digital storytelling as forms of 
cultural representation in digital spaces.  

Following the lecture, participants engaged in a self-narrative and digital content creation workshop. 
During this workshop, participants were asked to write folk stories originating from their respective 
regions as a form of reflection on both personal and collective cultural identity. These written narratives 
were then transformed into social media content in visual and audio-visual formats, including digital 
posters, Instagram carousels, short videos, and storytelling-based narrative captions. Program evaluation 
was conducted qualitatively through observations of participant engagement during the workshop, 
reflective discussions, and assessments of the digital content produced. The evaluation focused on 
participants’ understanding of digital folklore concepts, their ability to connect folklore with cultural 
identity, and their creativity in adapting folk narratives into social media formats. Participants’ reflections 
on their workshop experiences were also analyzed to assess the extent to which the program enhanced 
cultural awareness, digital literacy, and creative expression within a multicultural context. Through this 
approach, the community engagement initiative was expected to serve as an adaptive model for cultural 
learning in response to the development of digital media in higher education environments.  

The community engagement program involved sixth-semester students from the English Literature 
Program at Cipta Wacana University (CWCU), representing diverse cultural and regional backgrounds. The 
activities were conducted in a participatory and interactive atmosphere, with participants demonstrating 
high levels of enthusiasm throughout both the lecture and workshop sessions. The cultural diversity of the 
participants enriched the program dynamics, as each student contributed unique cultural experiences and 
folk narratives from their respective regions(Farhah, 2025). This diversity fostered a space for cultural 
exchange, enabling participants to learn about one another’s local traditions through discussions and 
presentations of their work. The program began with a brief lecture on the concept of digital folklore and 
the evolution of folklore in the digital media era. Participants were introduced to the transformation of 
folklore from oral traditions into digital storytelling practices facilitated by social media platforms. 
Following the lecture, a workshop on self-narrative and digital content creation was conducted, focusing 
on the exploration of cultural identity through folklore writing and social media content production. The 
entire program was implemented collaboratively, allowing participants to gain both theoretical 
understanding and practical experience in transforming local folklore into creative and communicative 
digital content. 

3. Result and Discussion 
The findings indicate that the integration of digital folklore, self-narrative, and digital content creation 

constitutes an effective educational approach for strengthening the cultural identities of multicultural 
students. Self-narrative practices enabled participants to reflect upon the relationship between personal 
experiences and their cultural heritage, allowing folklore to be understood not merely as a relic of the past 
but as a living component of contemporary identity(Sara, 2024). In this context, the process of “rewriting 
folklore” should not be interpreted as a complete alteration of folk narratives but rather as a form of 
cultural reinterpretation and reproduction through digital media that are more accessible to younger 
generations.  

Furthermore, social media functioned as a space for cultural negotiation, enabling students to express 
local identities within globally accessible formats. The production of folklore-based digital content 
demonstrated that local culture can be presented creatively without compromising its cultural values. This 
finding suggests that multicultural students possess significant potential to act as cultural mediators who 
bridge local traditions and contemporary digital media developments. Consequently, the program 
contributed not only to the enhancement of participants’ digital literacy but also to the preservation of local 
culture through adaptive and participatory digital storytelling practices in higher education settings 

3.1. Digital Folklore Brief Lecture 

The lecture session revealed that most participants initially possessed limited understanding of the 
concept of digital folklore and its relationship with social media. Folklore was generally perceived solely as 
part of conventional oral traditions and as something less relevant to the digital lives of younger 
generations. After attending the lecture, participants began to understand that folklore can undergo 
transformations in form and medium without losing its cultural significance. Social media came to be 
viewed as a new space for cultural preservation and a medium for youth identity expression. Participants 
also recognized that much of the digital content they consume daily is closely connected to popular culture 
and digital storytelling practices. This awareness encouraged them to perceive social media not merely as 
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a source of entertainment but also as a medium for education and local cultural preservation. During 
discussions, several participants noted that they had not previously realized the potential of regional folk 
narratives as sources of inspiration for creative visual and audio-visual content. Consequently, the lecture 
played a significant role in establishing initial awareness of the relevance of folklore within contemporary 
digital culture. 

3.1.1. Self-Narrative Workshop 

During the self-narrative workshop, participants were asked to write folk narratives from their 
respective regions and provide personal reflections on the cultural values embedded within them. The 
results demonstrated that participants were able to connect folklore with their personal cultural 
experiences and identities. Several participants not only retold folk stories but also reflected on their moral 
significance, social values, and emotional connections to their regional cultures. This process indicated that 
self-narrative can serve as a reflective medium that helps students understand the relationship between 
individual experiences and collective cultural identity. Beyond self-reflection, the workshop also created 
opportunities for intercultural dialogue among participants. Folk narratives originating from various 
regions illustrated the diversity of cultural values, traditions, and social characteristics within Indonesian 
society. Through presentations and discussions, participants compared folk narratives from their 
respective regions and identified shared cultural values embedded within different stories. These 
interactions strengthened multicultural awareness while enhancing appreciation for local cultural 
diversity. Therefore, self-narrative functioned not only as a writing activity but also as a means of 
reinforcing cultural identity and facilitating multicultural exchange. 

3.1.1.1. Social Media Content Production 

During the self-narrative workshop, participants were asked to write folk narratives from their 
respective regions and provide personal reflections on the cultural values embedded within them. The 
results demonstrated that participants were able to connect folklore with their personal cultural 
experiences and identities. Several participants not only retold folk stories but also reflected on their moral 
significance, social values, and emotional connections to their regional cultures. This process indicated that 
self-narrative can serve as a reflective medium that helps students understand the relationship between 
individual experiences and collective cultural identity. Beyond self-reflection, the workshop also created 
opportunities for intercultural dialogue among participants. Folk narratives originating from various 
regions illustrated the diversity of cultural values, traditions, and social characteristics within Indonesian 
society. Through presentations and discussions, participants compared folk narratives from their 
respective regions and identified shared cultural values embedded within different stories. These 
interactions strengthened multicultural awareness while enhancing appreciation for local cultural 
diversity. Therefore, self-narrative functioned not only as a writing activity but also as a means of 
reinforcing cultural identity and facilitating multicultural exchange. 

4. Conclusion 

The community engagement program successfully enhanced students’ understanding of digital 
folklore and its relevance to preserving local culture in the digital media era. Through a combination of 
brief lectures and workshops, participants gained both conceptual knowledge and practical experience in 
reflecting on cultural identity through self-narrative practices and adapting folk narratives into social 
media content. The results demonstrated that students were able to connect folklore from their regions of 
origin with personal experiences and transform these narratives into creative, communicative, and socially 
relevant forms of digital storytelling. Furthermore, the program contributed to the development of digital 
literacy, creativity, and cultural awareness within a multicultural context. The diversity of participants’ 
cultural backgrounds enriched the exchange of knowledge and experiences throughout the program. 
Interactions among students demonstrated that folklore can function as a medium for intercultural 
dialogue that enhances understanding of diverse local identities. In this context, social media served not 
only as a space for entertainment but also as a relevant medium for cultural education and preservation 
among digital generations. Therefore, the integration of self-narrative and digital content creation proved 
to be an effective approach for strengthening multicultural identities while supporting local cultural 
preservation in higher education settings. 
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